


Mirela Kumbaro Furxhi

Minister i Kultures / Minster of Culture

Vjeshta e Elbasanit na rimbledh né Festivalin Ndérkombétar té Teatrit Kontemporan * Skampa, qé né 19 vjet ka
pércjellé energji, reflektim, provokim né skenén e artit skenik. Ky festival na tregoi edicion pas edicioni se te-
atri bashkékohor nuk éshté aq i largét apo i paarritshém, pérkundrazi éshté i arritshém pér té gjithé. Vit pas viti
mésuam té shkémbejmé pérvoja teatrore me fqinjét tané, artistét ballkanas, me artistét evropiané , ku népérmjet
pérvojave té drejtpérdrejta kjo skené teatrore ka nxitur reflektimin dhe diskutimin, ka ofruar mundési pér té pér-
jetuar dhe kuptuar gjuhét bashkékohore té teatrit. Jo rastésisht edicioni XIX- t¢ mban logon”Zgjim”, njé qasje e
re ndaj alternativave teatrore, prurjeve bashkékohore, jo vetem ndaj skenés sé mbyllur, por dhe ndaj mjediseve
urbane, turistike, si ura lidhése mé té prekshme ndérmjet teatrit dhe qytetit. Njé skené e hapur pér qytetin ku
spektatorét do ta jetojné teatrin si njé pérvojé té vérteté né 1ékurén e tyre. Ky “Zgjim” vjen natyrshém me rritjen
dhe angazhimin e festivalit pér t€ gené njé kontribues i drejtpérdrejté né jetén e qytetit , né krijimin e poleve
bashkévepruese me qytetin, me mjedisin urban e turistik.

Ky festival i kapérceu kufijté gjeografiké dhe kjo béhet e mundur vetém nése ata qé udhétojné ia dalin té
zhvendosin kufijté e brendshém. Kultura éshté e vetmja hapésiré pa kufij ku mund té qarkullojmé lirisht pa pasur
nevojé pér lejekalim, ku né vend qé té kundérshtojmé, mund té dialogojmé edhe nése nuk jemi dakort. Festivali
Ndérkombétar i Teatrit Kontemporan éshté hapésira bashkuese e té€ ndryshméve né kohé, vende apo ide. Kthyer
né njé institucion me mision kjo platformé teatrore bashkon si rrénjét, historité, té shkuarén, ashtu dhe té rené,
perspektivén, shpresén, té ardhmen, né qytetin e mrekullueshém té Elbasanit, qé jo rastésisht ka lindur né kry-
qézimin e rrugéve Veri - Jug dhe Lindje — Peréndim.

Miré se erdhét né Festival!

The Autumn of Elbasan collects us at the International Festival of Contemporary Theater ‘Skampa, which in 19
years has conveyed energy, reflection, provocation on stage of art. This festival showed us the edition after the
edition that contemporary theater is not as remote or inaccessible, but it is accessible to everyone. After years we
learned to share theatrical experience with our neighbors, Balkan artists, European artists, where through experi-
ence this theater scene has directly stimulated reflection and discussion, has provided opportunities to experience
and understand contemporary theater languages. Not surprisingly, the XIX edition keeps the logo “Awakening’,

a new approach to theater alternatives, contemporary influences, not only to the closed scene, but also to urban,
tourist environments as the most vulnerable bridge between the theater and the city. An open scene for the city
where spectators will live theater as a real experience on their skin. This awakening comes naturally with the festi-
val’s growth and commitment to be a direct contributor to the city’s life, the creation of interactive poles with the
city, the urban and tourist environment.

This festival overcame geographical boundaries and this is only possible if those who travel go out to relocate the
internal borders. Culture is the only unrestricted space where we can move freely without needing a pass, where
instead of opposing, we can even talk if we disagree. The International Festival of Contemporary Theater is the
joint space of the various in time, places or ideas. Returning to a Missioned Institution, this theater platform
brings together roots, histories, past and future, prospect, hope, and future in the magnificent city of Elbasan,
which is not incidentally born at the North-South crossroads and East West.

Welcome to the Festival!
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Kryetar i Bashkisé sé& gytetit t& Eloasanit
Mayor of City Hall Elbasan

President i Festivalit Skampa’

President of the Festival Skampa

Té nderuar miq! Miréseerdhét sérisht né gytetin e Elbasanit, tashmé né edicionin e 19-té té Festivalit
Ndérkombétar té Teatrit Bashkékohor, “SKAMPA 2017"!

Qyteti yne i Elbasanit njihet mire per traditén e vjetér kulturore, por une me krenari pohoj se eshte
krijuar edhe njé tradité tjetér e re bashkéhore né fushén e artit e té kulturés ku, padyshim, spikat pér
nga pérmasat, vlerat dhe shtrirja kohore e gjeografike Skampa -Teater-Festival, tashmé i mirépritur jo
vetem nga publiku artdashés i gytetit tone,por dhe me gjere.

Eshté njé privilegj g€ ne ta kemi kété manifestim té réndésishém né qytetin toné té Elbasanit, i cili po
ndryshon dhe zhvillohet me shpejtési sipas standardeve europiane dhe ky festival né dimensione ndér-
kombétare vjen si vazhdimési e prosperitetit toné, si qytetaré europiané.

Kjo feste teatrore permes 19 viteve eshte kthyer né njé shkollé té vérteté té€ shkémbimit té€ eksperien-
cave e gjetjeve teatrore, té pérhapjes sé artit shqiptar népér boté, te promovimit jo vetem te vlierave
artistike por edhe turistike ge gytetit tone nuk i mungojne.

Me kété rast, né emér té qytetarisé elbasanase, uné ju uroj miréseardhjen teatrit shqiptar te Amerikes,
trupave nga Kina,Kosova,ltalia, Rusia, Kili, Zvicra dhe Shqipéria!

Ju uroj edhe nje here kalofshi dite te bukura.

Miréseerdhét dhe suksese!
Faleminderit!

Dear friends! Welcome back to Elbasan, already in the 17th edition of International Festival of Contemporary
Theatre, “Skampa 2019”!

The our city of Elbasan is known for the old cultural tradition, but I proudly say that another new contempo-
rary tradition has been created in the field of art and culture where, of course, it is evident by the size, the values
and the time and geographic scope Skampa - The Teater-Festival, already welcomed not only by the art-lov-

ing public of our city, but also by far.It is a privilege for us to have this important manifestation in our city, in
Elbasan, which is changing and developing rapidly according to European standards and this festival in interna-
tional dimensions comes as continuity of our prosperity, as European citizens. This theatrical

celebration through 19 years is turning into a real school experience exchange of theater, the spread of Alba-
nian art around the world, to promote not only tourism but also the artistic values that our city has. I wish you
enjoying beautiful days here.

On this occasion, on behalf of Elbasan citizenship, I welcome Albanian Theater of American, troops from Chi-
na, Kosovo, Italy, Russia, Chile, Switzerland and Albania!!

Welcome and good luck!
Thank you!
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18 00 ~Ekspozite / Exibition
by scenic designer Fatbardh Marku

18.30 ~Shanghai Kunqu Opera Troupe —Kine / China
Karriget” / “Chairs’ E.lonesco
Regjia / Directed by Guang-Jin Ni

(QO.IO / 19.00 - Universiteti i Arteve, Tirane)

gl 00 -Albanian Theater of A,merica
Gjergj Kastriot Skenderbeg
Regjia / Directed Xhevat Limani

23.10
1200 -Teatri Metropol / Metropol Theater, Tirana,

‘:‘ngshja ka ikur me cirkun
Grandma has fled with Circus’ by Mike Kenny
Regjia /Directed by Armela Dema

18 30 -Theater "Kllapa” & Dodona Theater, Kosove
“Muhamed Ali” Naser Shatrolli
Regj ia/ Directed l)g Naser Shatrolli

24.10
18 30 -I Nuovi Scalzi - Puglia, Italy / Ttali

"Komedia gesharake e tokés se kontestuar”
"The ridiculous comedy of the contested land

Regjia / Directed by
Claudio De Maglio & Savino Maria Italiano

gl 30 ~,:[eatri Kombetar, National Theater, Tirane
Misto' Naun Shundi
Regjia / Directed by Naun Shund

Z2a.10

1000 -Workshop ~‘Maskat dhe Karakteret

"Masks and Characters”é(:omedia Dell " arte)
Drejtues / Directed by Savino Maria Italiano

18 30 -5AT Dance Kompang, Albania
“Pjese e Kujteses” / “Part of Memory )
Idea coreographic ,

Artistic director: Artan Ibershimi

22-27.10 AWAKENING / ZGJIM

2100 -Teatri Kombetar i Muzikes dhe Drames
N. Theater Music and Drama ~Komi, Russia
“Ledg Capuletti” sipas / based by Shakespeare
Dramaturgji /' Dramatist Nina Mazur

Regjia/ Directed ]31] Nevena Miteva

26.10

18 30 -Globart & Klaus Film &

TKE K. Spahivogli, Tirane

“Romance ne vitin 2029” Erand Sojli
Regjia / Directed by Erand Sojli

2100 ~Kompania JFinalis Terra Theater,Chile
“Hispania: Vargu, Druri dhe Epoka e Arte”
“Hispania:Verse 5" wood (5"the Golden Age”
Regjia/Directed by Maria Azar Martinez
(94.10/ 18.00 - Teatri Metropol, Tirane)

2“2 00 ~Mbremje Poetike/ Poetry Evening
‘Nj e gote mjalte - Vere poetesh” )
"A glass of honey -~ Wine of poets
Ideoi / Idea: Iliriana Su]kuqi
27.10

1200 - Teater Sarza" Sardenje, Itali / Italg,
"Kukull prej druri’ / "The wooden puppet

~ Bulevardi “Rinia”

18 00 - Balada te lashta" (Librazhcl)
“Tales for far countries”

Regjia /Directed Romano Foddai

18 00 - AD-HOC Theater, Lozane,
Switzerland / /~icer

“Nga Eguili ne Egzil” / "From Eguil to Egzil”
Bazuar/ based on Nazim Hikmet

Regjia / Directed by Mathieu Chardet

ahn  UNIVERSITET,
%{v‘ ELBASANIT
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Adonis Filipi

Drejtor i Festivalit
Director of Festival

Zgjim!

Zgjim né fluturimin e hapsirés, zgjim né monotoniné e heshtjes, zgjim né véshtrimin e koshiencés,
zgjim né lévizjen e estetikés, zgjim né shpirtin lakuriq mbuluar né armaturén e
kostumit, zgjim né maskén e aktorit, zgjim né véshtrimin e fémijve, zgjim né syté e spektatorit, zgjim
alternativ, festivali “Skampa 2017.”

Awakening]!

Awakening in the space flight, awakening in the monotony of silence, awakening in the sight of
coscience, awakening in the movement of aesthetics, awakening in the naked soul covered in the suit
of armor, awakening in the actor’s guise, awakening in children™s minds, awakening the in the eyes of

spectator, an alternate awakening, “Skampa 2017” Festival.



“Karriget” / “Chairs”
Shanghai Kunqu Opera Troupe

Interpretojne /Cast

Shuang WU s
Yi-li SHEN :

KAINA /S CHINA



Duke pasur njé histori té gjaté pér mé shumé se 600 vjet, Kunqu njihet si “néna” e
gindra formave teatrale né Kiné. Ky zhanér nga me mé te vjetérit e teatrit ka
nxjerr né pah vémendjen dhe adhurimin e audiencés nga e gjithé bota me traditén
e thellé kulturore dhe estetikén. Duke u fokusuar né lojen tradicionale, lojén e
adaptuar dhe ate bashkékohore, Shangai Kunqu Opera Trup (SKOT) ka arritur njé
sukses té jashtézakonshém né kreativitetin interpretues dhe trajnimin e talenteve.
“Karriget” eshte shfagja e treté eksperimentale e Kunquit pas Gjishtrinjeve te Gjakut” dhe
“Madames se ankthit” t& prodhuar nga SKOT. Bazuar né formén dhe strukturén
tradicionale teatrale Kunqu, ne shpalosim frymén e te fameshmit, dramaturg,
Eugene Ionesco, puna e té cilit éshté gjithmoné e pérshtatshme dhe filozofike,
me rréfime pérreth lirisé, dashurisé, jetés , vdekjes ,etj.

SKOT me “Karriget “ ka marre pjese ne né Toga Art Park ,Toyama Japoni, ne festivalin
e regjise se teatrit aziatik 2016. Shfagja éshté vleresuar pér konceptin
krijues dhe performancén elegante.
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Having a long history for more than 600 years, Kunqu is known as the “ mother”
of hundred theatrical forms in China. This oldest extant theatrical genre has
laured the attention and adoration of audience s from all over the world with
its profound cultural tradition and aesthetics .Focusing on traditional play,
adapted play and new play ,Shanghai Kunqu Opera Troup (SKOT) has achieved
a remarkable success in paly creation and talents training.

The chairs is the third experimental Kunqu play after The Blood Fingers and
Madam Anxiety produced by SKOT. Based on the traditional Kunqu theatrical
form and structure, we extend spirit of renowned Romanian —French playwright
Eugene Ionesco ,whose work is always preposterous and philosophical ,with
storylines revolving around freedom, love, life , death, etc. SKOT has
performed The chairs in Toga Art Park of Toyama Prefecture Japan for the Asian
Theatre Director’s festival 2016.The paly has been praised for the creative
conceive and elegant performance.

Shanghai Kunqu Opera Troupe
“KARRIGET”
“CHAIRS”

nga / by Eugene lonesco
Regjia / Directed: Guang-Jin Ni
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Composer: Jian-an SUN
Production Design: Ming-qiang WANG
Stylist: Feng-Long FU
Drum: Qi Li
Chinese Bamboo Flute: Si-wei ZHANG



Albanian Theater of America

“GJERGJ KASTRIOT SKANDERBEG”

-Dreame poetike / Dramatic Poem-

Regjia / Directed: Xhevat Limani

Interpretojne /Cast
?ﬁ Xhevat Limani
T Era Hoxha O
V) 22, .1
™~ Narator / Narration
<&/§ Merita Cocoli
AN




Protagonisti kryekombétar dhe me dimenzione mé té gjera pér njerézimin ishte
modeli i pérkryer i Atdhetarit besnik, apologjetit, strategut, kryediplomatit,
mendjendriturit dhe ideatorit té formimit t€ njé ushtrie shumékombéshe pér té marré
né mbrojtje popuijt e vegjél para pushtueséve barbaré. Skenderbeu éshté padyshim
mbrojtési i vlerave shtetérore, kombétare dhe civilizuese. Virtytet e larta morale, fizike,
shpirtérore dhe vendimmarrijet e tij pér té falur robérit dhe fajtorét e radhisin até né krye
té burrshtetasve botéroré.

Né konceptin regjisorial Skénderbeu trajtohet si protagonist konkret duke ateruar nga
mitet, legjendat dhe tregimet né tribun té lirisé dhe dashurisé njerézore. Simbolet skenike
dhe kostumet metaforike si urélidhje mes té shkuarés dhe té tanishmes projektojné kahje
té déshiruar drejt ardhmérisé.
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The most national prominent protagonist and wider human dimension was the perfect
model of he faithful Homer, the apologist, the strategist, the chief diplomat, the idolater, and
the creator of the formation of a multinational army to defend the peoples before barbarian
invaders. Skanderbeg is undoubtedly the defender of state, national and civilization values.

His high moral, physical, spiritual virtues and his decision-making to forgive slaves and

perpetrators put him at the head of world statesmen.

Skanderbeg’s play concept is treated as a concrete protagonist with the myths, legends
and stories in the tribe of freedom and human love. Scenic symbols and metaphorical
costumes as the bridge between the past and the present design the desired
direction towards the future.
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Interpretojne /Cast

2;5 ,10 Kastriot Ramollari

Klesta Shero
Ibrahim Selishta

“Gjyshja ka ikur me cirkun” éshté shfagje pér fémijé dhe té rinj né Qendrén Kulturore Tirana
(Teatrin Metropol). Historia e késaj shfagje e shkruar nga Mike Kenny &shté njé pérzierje e
zgjuar e realitetit t& dashurisé familjare me fantaziné e fémijéve pér botén e
pérjetshme té cirkut. Gjyshja ka ikur me cirkun” éshté njé vepér e trajtuar né ményreé sa
mé té thjeshté dhe sa mé té pranueshme per tematikén e saj. Kjo vepér, trajton tema té tilla
si; dashuria famijare, pérballja me humbjen e njerézve té afért, marrédhénien midis
brezave apo zhvillimi i imagjinatés tek fémijé. Ndérkohé “Eye Weekly” shkruan pér
shfagjen se éshté njé teatér pér fémijé ambicioz dhe fémijét né vitin 2016 jané njé
audiencé shumé e sofistikuar. Historia e vérteté éshté se si ne jetojmé me humbjen,
se si ne jetojmé me gézimin, me guximim... Kjo éshté njé sfidé komplekse dhe pafund e
véshtiré pér té cilat nuk ka pérgjigje té lehta”, shkruan Lisa Keating.



“Grandma escaped with circus” is a performance for children and young people
at the Tirana Cultural Center (Teatrin Metropol). The story of this show written by
Mike Kenny is a blend of awakening of the reality of family love with the fantasy
of children to the world ofEternal Circus. Grandmother has fled to the circus “is a
work treated so simpler and more acceptable to its theme. This work addresses such topics
like; family love, confronting the loss of close relatives, the relationship between
generations or the development of imagination in children. Meanwhile “Eye Weekly”
writes about showing that it is an ambitious children’s theater and children in 2016 are one
very sophisticated audience. The real story is how we live with loss,
how we live with joy, with courage ... This is a complex and endless challenge of
difficult for which there is no light answer, “ writes Lisa Keating.
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We upload the dream to our being and with an effort and anchor and constantly anchor
it to the cranked squares to resize it. And ... in the end with no freedom from shaking,
as a hope of returning to true, the crippled image and missing in time becomes part
of the memory that identifies us.



Nouvi Scalzi - Nuova Campagnia dei
Commedianti Erranti / Puglia, Italy
“Komedia gesharake e tokes se kontestuar”
“The ridiculus comedy of the contested land”

Regjia / Directed Claudio De Maglio &
Saviano Maria Italiano



Interpretojne /Cast

Savino Maria Italiano
Olga Mascolo
Ivano Picciallo
Piergiorgio Maria Savarese

Historia frymézohet nga dinamika e interesit ekonomik dhe ekspansionist qé jané
rrénjét e konflikteve té “kufirit’, duke géndruar né kufi midis tradités popullore,
fantazisé dhe historisé. Né secilin prej kétyre konflikteve ekzistojné kompetenca qé synojné
zgjerimin “ligjérisht” né sajé té marréveshjeve ndérkombétare, pothuajse gjithmoné pér
gellime personale ekonomike, kundér njerézve qé vuajné humbjen te territorit né té cilin
jetojné, humbjen e vendeve té punés, liriné e tyre, pér shkak té korrupsionit dhe
karrierizmi i veté njerézve.

AV L)/ ML
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Teatri Dodona, Prishtiné &
Kompania Teatrore “Kllapa”, Kosove
“Muhamed Ali”

Autor / Author /Regjia / Directed by
Naser Shatrolli



“Muhamed Ali” do té rregullohet midis veprimeve teatrale akrobatike -
veprimeve té pérshkruara, membranés ekstreme psikologjike, frymés verbale, situatave
dramatike, ndérsa aktori - personazhi kryesor do té ngjitet dhe té pérkulet né njé situaté

absurde, e cila supozohet té keté origjinén e saj né autoritetin e filozofisé sé té drejtés
sé autorit.Historia e dramés “Muhamed ALI” éshté zhvilluar brenda njé aeroporti
ndérkombétar - vendi ku kulturat universale jané né sinergji, ku vendosen
midis destinacioneve té Lindjes apo Peréndimit.

~
O
N
)
<
M
x
O
N
)
<
)

Interpretojne /Cast

Ermal Sadiku

“Muhammad” will align between theater acrobatic - outlined actions, extreme
psychological membrane, verbal spirit, dramatic situations, while actor - main character
will be welded and bent in an absurd situation, which assumedly has its origin
in authority of the copyright philosophy. History of the drama “Muhamed ALI” is
developed within an international airport — place where universal cultures are in synergy,
where ther are deciding between destinations of East or West.



RUSI/ RUSSIA

National Theater Music & Drama
Republic of Komi, Russia
“Zonja Kapulet”

“Ledy Capulet”

Bazuar / Based in W.Shakespare
Regjia / Directed by Nevena Miteva



Shfagja “Lady Capuletti” - si¢ mund té€ mendoni, na dérgon pérséri né kohén e Shekspirit.

Kjo éshté shfaqa e paré e teatrit kombétar Komi, si né zhanrin e mono-dramés dhe né
zgjedhjen e temés sé Shekspirit. Lady Capuletti - néna e Juliet - duket pér shikuesit né
njé mbulim té ri, dhe historia e jetés sé saj, si¢ rezulton, ishte e mbushur me mistere,
pasione dhe dramé. Aktorja Aliona Smetanina jo vetem arrin té luaj rolin e njé gruaje
té vetme qé ka humbur vajzén e saj, por edhe luan role té tjera,
pérmes prizmit té veté kujtesés sé Zonjés. Spektatori indiferent gjen né performancé njé

buzéqeshje dhe njé lot.

The play “Lady Capuletti” - as you might guess sends us back to Shakespeare’s time.
This is the first staging of the Komi national theater both in the genre of mono-drama
and in the choice of the Shakespearean theme. Lady Capuletti - Juliet's mother -
appears to viewers in a new coverage, and the story of her life, as it turns out,
was full of mysteries, passions and drama. Actress Aliona Smetanina manages not to only
get used to the role of a lonely young woman who has lost her daughter,
but also to play other roles, through the prism of the memory of the Lady herself.
Indifferent spectator finds out in the performance both a smile and a tear.

YVISSyal /1Sl



Tre personazhe qé nuk e diné se ku jetojné.

Nuk e diné ku i kané shtépité. Njihen prej vitesh me njéri-tjetrin dhe njékohésisht,
nuk njihen fare. Presin pa fund dhe asgjé nuk vjen. Pérpigen me té gjitha forcat pér té ikur,
por nuk diné rrugén nga duhet ikur. Shijojné me fantaziné e tyre gjéra qé pérqartjet dhe
mendja e sakatuar ia servir si té vérteta. Jané njésoj né fatin dhe né hallet qé kané, duke
gené po aq té ndryshém nga njéri-tjetri né ményrén se si pérjetojné. Pérjetojné si
vetvetja dhe si té tre bashké duan té shpétojné, por nuk shpétojné dot nga i vetmi makth,
dhimbje, torturé qé e ka emrin “MISTO”.

Interpretojne /Cast
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Bujar Asqeriu
Helidon Fino
Adelina Muca
Niada Saliasi
Erion Kame
Genti Decka

Three characters who do not know where they live.
They do not know where their homes are.

Knowing for years with each other and at the same time, they are not known at all.
Endlessly wait and nothing comes. They try hard to escape, but they do not know
the way to go. They enjoy with their fantasy the things that the wretched and wicked
mind serves as truths. They are the same in their fate and dilemma, being as different
from each other in the way they experience it. Experience both themself and the three
together.

They want to escape, but they can not escape the only nightmare, pain, torture that has
the name “MISTO”.

Teatri Kombetare, Tirane
“Misto”

Autor / Author /Regjia / Directed by
Naun Shundi
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Finalis Terra Theater, Kili /- Chile
“Hispania: Vargu,
- Druri dhe Epoka e Arte”
ARG - “Hispania: Verse and
-;#’ iyt -  Wood & The Gold Age”

. J  Regjia/ Directed:
» “ Maria de los Reyes Aznar Martinez

~

Hlspama Vargi, Druri dhe Epoka'e Arte éshté nJe spektakel poet1k dhe mu21kor P
, ku poezité dhe fragmente te teatrit té repertorit spanjoll jané paraqltur neperm-’
Jet muzikés sé folklorit té¢ Amerikés Latine. :
Njé udhétim népér kulturén Ibero amerikane. Eshté njé shfagje né Spanpsht e
dhe né Anglisht. :
“Hispania: verse and wood” Tt is-a-poetic and musical spectacle where:poéms and frag-
menpts of theater of the Spanish repertoire are presented in addition to the music of the.
*Latin” American folklot: A jdurnéy through the Ibero-Americar culture-Its a show in
Spahishand in English:

- '}

Interpretojne /Céét B

' 6:\0 oty 'Ma_ria dé los Reyes Aznar
® Ramon Vergara S.

AL . ~
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Interpretojne /Cast

Ariola Basho
Jaho Guma
Erand Sojli

Aurora Qazimi

Diana, njé psikologe 35 vjecare e cila éshté pushtuar nga paniku e vetmuar,
éshté i njohur me njé inxhinier elektronik i cili né bashképunim me njé kompani japoneze
po projekton robotin e paré shqiptar. Njé robot me sjellje té paparashikueshme. Endrra e sjell
até né njé realitet paralel né té cilin vendos té urdhérojé njé robot mashkull i cili éshté
programuar té jeté romantik. “Flowers Chocolates” filma romantike. Roboti fillon té keté
ndjenja té sinqerta pér gruan qe miremban shtepine e Dianés, Pat, e cila shkatérrohet nga
xhelozia e Dianés. Ajo e trajton robotin si njeriun e saj deri né momentin kur ajo propozon
martesén. Né kété moment robot prishet. Blerja e njé shtrati nuk do té thoté qé e keni bleré
dashuriné. Nése blini njé shtépi nuk do té thoté qé e keni bleré familjen Nése keni té shume
para, kjo nuk do té thoté se ju mund té keni gjith¢ka. Njeriu nuk mund té zévendésohet
Dashuria éshté Peréndia dhe Peréndia éshté dashuri pér njéri-tjetrin.

Globart & Klaus Film, TKE “K.Spahivogli”,
Tirane & Teatri A.Moisiu, Durres

“Romance ne vitin 2025” o

“Romace in 2025” 2,6:\

Author / Autor /Regjia / Directed: Erand Sojli

Diana, a 35-year-old psychologist who is invaded by solitude panic, is acquainted with an
electronic engineer who in collaboration with a Japanese company is designing the first
Albanian robot. A robot with unpredictable behavior. The dream brings her into a parallel
reality in which she decides to order a male robot who is programmed to be romantic.
Flowers Chocolates Romantic movies. The robot begins to have sincere feelings for Diana’s
housekeeper, Pat, who gets destroyed by Diana’s jealousy. She treats the robot as her man
until the moment she proposes marriage. At this moment the robot breaks down. Buying a
bed does not mean you have bought love. If you buy a home does not mean you have bought
the family If you have money, it does not mean that you can have everything. Man can not be
replaced Love is God and God is love for each other.
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Teatro S "arza - Sardegna, Italy/Itali
““Kukull prej Druri”
“The wooden Puppet”

Regjia / Directed: Romano Foddai

Interpretojne /Cast

Maria Paola Dessi
Romano Foddai
Stefano Petretto

The show “The wooden Puppet” is inspired by the famous story by Carlo Collodi “Pinocchio”.
Been learned from this story are many films and plays and, just recently released a remake
of the famous animated film by Walt Disney completely renovated. In a period of profound
educational lax where it seems that parents allow their children to do whatever they want,

where the concept of authority and morality are strongly challenged by misunderstood idea of

freedom of expression in childhood, Pinocchio’s story once again, years later, it advocates
strongly in all its relevance for the strong moral and educational messages it conveys.

The representation of all of the negative effects of behaviors that tend to disregard the rules
and respect the relationship of paternal and filial love that should be the basis for all
educational principle on which a family can build its foundations are the central themes of
which the story revolves. In the story of Pinocchio is not a coincidence that the father is a
reference point to define the sense of duty and the embodiment of moral growth of the child
who will become a future adult.
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Shfagja “Kukulla e drurit” éshté frymézuar nga historia e famshme e Carlo Collodi “Pinocchio”.

Ka gené e njohur nga kjo histori, shumé filma dhe shfagje dhe vetém kohét e fundit 1éshoi njé
ribérje té filmit t€ famshém t€ animuar nga Walt Disney. Periudha e njé leksioni té thellé
arsimor ku duket se prindérit u lejojné fémijéve té béjné ¢'té duan, ku koncepti i autoritetit
dhe moralit éshté sfiduar fuqishém nga ideja e keqkuptuar e lirisé sé shprehjes né fémijéri,
historia e Pinocchio edhe njé heré, vite mé voné, né té gjitha aspektet e saj pér mesazhet e
forta morale dhe edukative qé ajo transmeton. Pérfaqésimi i té gjitha efekteve negative té
sjelljeve qé tentojné té€ mos pérfillin rregullat dhe té respektojné marrédhéniet e dashurisé
atérore dhe birnore qé duhet té jené baza pér té gjithé parimet arsimore né té cilat njé familje
mund té ndértojé themelet e saj jané temat qendrore té sé cilés rréfehet historia.

Né historiné e Pinocchio nuk éshté rastési qé babai éshté njé piké referimi pér té
pércaktuar ndjenjén e detyrés dhe mishérimin e rritjes morale té fémijés qé do té béhet njé i
rritur i ardhshém. Babai pérfagéson autoritetin qé shpérblen, ndéshkon, drejton sjelljen e
miré t€ fémijés gjaté rritjes s€ saj. Disi ndershmeéria dhe drejtésia morale e babait,
pavarésisht nga anétarésia e tij né klasén shoqérore, ose pandershméria e kukullave ndikon
né fémijén e ardhshém té rritur.

:i
PN
C
~
3
(‘
—<




Ekspozite
Exibition

22 TETOR / OCTOBER

Skenograf

Scenic Designer

Seminar

Workshop

25 TETOR / OCTOBER

MASKS AND CHARACTERS IN COMMEDIA DELL ARTE




MASKAT DHE KARAKTERET NE COMMEDIA DELIARTE

Seminari do té pérqéndrohet né bazén themelore t€ nevojshme pér té aktivizuar kodin ekspresiv té maskave
pér té sjellé né jeté karakteret e Komedisé dell’Arte, tradité fisnike shpikur nga aktorét italiané gjaté shekullit
té 16-té qé u pérhapén anembané Evropés deri né Rusi. Do té mésojmé se ¢do karakter i vetém paraqget njé
lloj tjetér njerézor dhe njé kategori té qarté shoqérore, té€ njéjtat qé ne jemi ende né gjendje té gjejmé dhe té
njohim né shogériné bashkékohore.

Takimi me maskén ka digcka magjike, sepse merret me energji, me amplifikim dhe transformim, duke i
kérkuar trupit té jeté gati dhe né dispozicion. Gjaté seminarit, ne do té stimulojmé zhvillimin e njé imazhi qé
vetém veté pérvoja vepruese do té jeté né gjendje té pérpunojé dhe té pérfagésojé. Marrédhénia me maskén
éshté njé pérvojé e pasur dhe emocionuese, qé lehtéson ndértimin e njé lidhjeje intime jo lehtésisht té pérk-
thyeshme né ményra racionale, sepse zbulon ato lidhje té thella qé japin njé ndjenjé té madhe té miréqenies,
gjithashtu te rinovojé nevojén e njé aktori pér ta quajtur veten té€ pérmbushur.

MASKS AND CHARACTERS IN COMMEDIA DELLARTE

The workshop will focus on the fundamental basis needed to activate the expressive code of masks in order
to bring back to life the characters of Commedia dell’Arte, noble tradition invented by Italian actors during
the 16th century that spread throughout all Europe till Russia. We're going to learn that every single character
represents a different human type and a clear social category, the same ones that we're still able to find and
recognize in contemporary society.

The encounter with the mask has something magical about it, because it deals with energies, with amplifi-
cation and transformation, asking the body to be ready and available. During the workshop, we’re going to
stimulate the development of an imagery that only the acting experience itself will be able to elaborate and
represent. The relationship with the mask is an enriching and exciting experience, that eases the construction
of an intimate connection not easily translatable in rational ways, because it unveils those deep connections
that grant a great feeling of wellness, in addition to renew the need of an actor to call himself complete.
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